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T Is Shown That the Methods by Which Mind

Readers

1
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Astounding as some of tho demonstrations appear to
the beholder, the methods by which mind readers ply
their callmmg are surprisingly simple.

(Copyright, 1010, by the New York Herald Co.
HE dapper chap in a dress sull that tits im-

ANl rights rosorved.)

possibly well descends from the stage to the
afsle on his carpeted bridge. leaving a sheep-

ich committee biinking at the f[ootlizhts as
guard of bonor to the handsome young woman

whose bandaged eyes they have just inspected.
Wil some gentleman in the audience kindly favor

me with a bank blll or a treasury note?
ination, Thank you, sir. that

Any denom-

will do very mnicely.

Now, will you please make a note of the number so
as 1o be able to identify it?
“As lady

pedestal made up of severil wooden frames, which

you will all notice, the is sitting on a

absolutely prevent the possibility of clectrie com-

munication Your committee has blindfolded her

She is qulte unable to see the blackboard. 1 will now
take a plece of chalk—no mystery here, as you see.
And we will proceed with the test.”

The dapper chap regalns the stage and takes up
pasition before the blackboard where his every move-
1ent I8 visible, The s=elf-conscious commiftee shifts
to a new set of attitudes. The voung woman, leaning
back in ber chair, apparently surrenders herself to a
trancelike conditfon, moves her Hps and speaks in a
strained faraway voice, subtly suggestive of a pre-
sclent soul bending to Its arduous task,

“T think it is a five dollar bill”

The audience gives close atteniion, for every oue
con sce that It is a really, truly five dollar bill, and
even  the The
dapper chap writes “$5.007 in bheavy chatucters upon
the hoard.

“First I see a letter B, contlnues the young womnn,

scornfully sceptical are interested

The dapper chap obedientdy transfers the letter with
his grating chalk.
“The

woman.

next appears to be 6,7 says the young

“Now pul down the figure 4. She govs
on ecaslly from character to character, while the dap-
per chap follows her announcements on the black-
board and the audience Tustle its

forgets to pro-

grammes untll the nmumber of the blll is complete
She even deseribes the punetnating hleroglyph, and he
of the

finished work with a smile, descending to the aisle

fanlfless dress sult steps forward from the
OuCe more.

“You are the gentleinan who favored me, are you
Thoonk you. WU you Kindly
bill is yours and the number correctly given?
you. Do you mind allowmg me ta show it to your

peighbors?

nol? note whether the

Thanlk

Thank vou.”

Oh, there is not the slightest doubt about it. The
Young woman has read the number of the Bl with-
out a slip, right through the bandages aund the clus-
tering group of the committee. And lest the sceptical
should suspect collusion or a confederuie the dapper
chap wanders far up the aisle for (he vext test and
takes a fifty dollar bl from a stouf gentleman fn
the middle of a row. It is quite too wonderful. The
young woman's invisible eye is equal to any bill, lnrge
or small, and <he is ey idently well acquainted with the
state of every pocketbook in the house
an urgent request

Yielding Lo

the daoner chap even cousents to

Ply

prisingly Simple

sd L-vm' &

try her with a watch, wherenupon she begins by an-

nouncing that It is silyer and gives the number as

betore,
Marvellous Second Sight.

Second sight! Mind reading! Surely every one has

witnessed some such demonsteation and has gone

home afterward, perhaps unbelieving  but puzzled,

and, it may be, just a tritte uneasy, “Of course it'’s 1
trick, but

midion

how Is it done?” comes the inevitable bro-
The remuark, “Well,
really may be something in it. Now, when Arcthur fell

more credulons there

—, lannch-
fur-

down the cellar stairs and broke his Jeg™
ing Into a domestic episode In which the occult
nishes o stimulating  if atmosphere.

of the
younug woman psyvehic phenomena which are perfectly

nnconvineing

Others, a few. recognize in the achievements
familiar and commonplace.

But the advantage, for the purposes of this article,
“It's a trick, but how is It

Is rather clever, and, as always,

i= still with the browmide
The “bow’”
Some time before the booking of the attrac-

done 7"

simple,

thon, when the dapper chap and the young woinan
were preparing for the working of wonders, when

the prescient sou! was in process of development in

the ecarthly surroundings of a hall room, there was a
long period of monotonous practice by which all the

rest was made possible. The pasphervatia for that

trafoing were far less elaborate than stage acts (re-
quently demand.  They were nothing more than a
small leaden ball and a string by which was sus-
pended, in shovt, a pendulum. Which takes us im-

mediately out of the realm of psyehics Into that of
physics

The pendulum was tacked np in the window, bang-

ing from the cross picce, as the best place for ohser-
vaiion The string was shortened until, by experi-

ment, It wos found to register about seventy beats to

the minute when set to swinging. Then the dapper

chap, not yot arrayed ln his too flawless clothes and

probably far from dapper at all, fook a seat be «id¢
the young woman und both began to wateh thils make-
shift metronome,

As they watched they silently
cmphasized a beat aln After
hour of this they looked aw z')"lr-»m the pendulmn for
=hori back

to Keep the

counted up to ten,

and began half an

intervals, glancing frequently to  see

whether they had been able tempo ex-

actly. If they had they were happy. If they had not
they were Ievitated and began o wonder where the
fricd sausages were coming from should they fall to

Bt in due course, after some days or
hold the beal In
referriog to the pendalum

perfect the act

weeks, they could unison without
Tl
thls as the
When the

him

Then began another kind of tralning. dapper

chap would cry “Now!" sharply. Taklng
start, both would begin to count silently.
man reached any pumber up to ten
bhe would rap the table sharply as the signal to stop.
would ask. And she would

answer that he had mwesnl Lo convey

that sulted

“Well. where wasg 17" he
four or seven or
nine or whatever point she bad reached herself in her
counting,
satisfed,
cilable with the ocenlt passed between them.
ever, in the end they could do (he
Then for a time the young woman took the lead and

If she wus right, Infallibly right, they were
If not, probably some epithet quite unrecon-
How-
trick perfectly

the man had to follow her until there was no longer
any chance for error in the silent harmony of count.

But for public exhibition. it is not enough to elimi-

nate a chanece for error. The chance must be but-
tressed and insured and double locked agalost, The
blackboard and chalk of the real act were brought
into play—a very rough bLlackboard and very hard

chalk—and they began to practise In earnest.

In the first place, they devised a set of easy cues to
determine the value of any bill which might be pre
scuted—S$1, “Thanks;” §2, “All right;” $£35, “Thank

Their Puzzling Calling Are Sur-

Will You Kindly Note Whether the Rill
Is Yours and the Number Correctly

Given? )
“That's 1" $50, “That
will do;” 8100, “Quite satisfactory."
to break up such a demonstration at
might offer
ave that the
for it
an cqually

you;" 810, “Much obliged $20
If you ever want
Lhe outseél you

1 ten thousand dollar bill,  The chances
mind readers would have no signal ready
In determining the metal of proffered watches

imple series of phrases was prepared
Drill Is Perfect.

I'rom then on they did their drilling in the silent
count, with the last syilable of a sentence uttered by
the young woman as the starting signal aud the sound

of the chalk

agninst the board as the stop signal . {
can see that a four Is the next on the bHL™ she would
say,  The word “bill" corresponded with the emphn-
They
would count from this start until the wan tonched the
Ylackhoard

slzed beat or the “now” of the earller practice

Additional safeguards could be Introduced here. If
(he mwan made o mark sharply, with a quick scrateh, it
served as warning that the number we
If he moved the chalk slowly the number was even.
The advantage of this was great, for, while the young

an odd one;

wWorman might be counting slightly faster thun stand-
ard uiizht ahmost hed
the chalk at this point would cerrect
her and settle her at six.

Still

tempo and have reas Seven, i

glow stroke of

wother reflnement of the was now

A dead pause of nlne or teo secouds on

sEystem
approached
a st » Is dangerous. The sceptical aond the know-
ing are quite likely to observe such a lapse, nnd to
observe, mworecover, that while the Intervals
are remarkably long others ave very short. To over-
come this dithiculty the numbers 1, 2, 3, 4, 5. accom-
panled by a sharp tap of the chalk. ¥tood, respective
iy, for 6, 7. 8, 9 and 0. 'Thus, for a number It was
not necessary to count beyond fve, and oo long pauses
ensued. 1f the to communicate 3 he

some of

man wished
stopped the count at the third beat by slmply plac-
fng the chalk against the board sut if he wished to
communicate 8§ he stopped at the third beat with a
tap,

There remalned, after all this, the necessity for
most fm-
to publle
fudisposition.

regulating the standard of the tempo. the
portant point of all. Excltement
appearance, any sglight nervousness,
might throw elther completely out of harmony with

ineldent

the proper beat. So they composed a series of sen-
tences that would sean. after a fashion:—*"T think—
bl “Now—pul down—ihe

It was pot difficult to find some saeh

It is—a
gg—ure six.”

five—daollay

e

rough syllabie rhythm to it each utterance of the
woman

When she gave out one of these sentences she
thereby set the tempo for the count, which picked op
from aer last syllable. *“The next—appears—to be—
an elght” (1. 2, 3. &eo). Alwags the last sound that
came from her mouch was the emphatic beat from
which the stlen: count took its start. Both persons
contlnued the tempo che latd down untll stopped by
the sizna! Long drililng made it unpecessary fo
force the rhythm, and the sentences could be spoken
in the ordinary way, steadily and io perfect measure

The Serles letters thar precede numpers on bills
torried a spectfic problem. While the first letters of
the alphabet are most common & system was arranged
to cover all twenty-six. This was done by grouping
three varintions of the method of chalking down the
dollar €ign with the regular count. The man could
start to write the dollar sign with sharp taps, or
gently, or he could omit the sign altogether. The
sllent counting did the rest, using the same safeguard
of the quick or slow stroke to confirm odd or even, as
1o thls table:—

$ N
Count. Manner. With Taps. No Taps. No &
1 Quick A B (0]
2 Slow D I O
3 Quick G n 1
4 Slow J K L

&e.
The terminating hieroglyphs that punctuate a bill
number, asterlsk, dashes, cross-bar and others, were
easily tabulated and made to answer to correspond-
fng numbers from 1 on. Of course, the young woman
did not tarn her attention to these bieroglyphs until
she recelved the slgnal from the man that the number
f{tself stood complete
IFinally came a day when they were to put their
long days of tralning to the test, possibly before some

She Goes on Easily from Character to
Character, While the Dapper Chap Fol-
lows Her Announcements on the Black-
board

manager or in the kindlier presence of friends. The
young wolan was blindfolded, placed with her back
to the blackboard,
The dapper ¢hap asked some one present for a bill
His acknowledgment of “Thanks” Indicated to ber
at once that its denomination was $1. What she had
to digcover piecemeal was the fact that it was marked
“R19684920."

where she sut listening acutely.

The One Dollar Bill.

When he was ready before the blackboard she said,
“1 think It Is a one dollar Lill.”" Then both began to
count. At six the man touched the boanl with the
chalk and serawled 1,007 slowly, without any dollar
mark. Sixth line, thicd column of the table indicated
o

“The first is the letter R she sald, and the man
stopped the connt on the first beat with a quick, easy
dash of the chalk as he began to write the “R."

“Ahe flgure 1"
He stopped her this time fourth beul

next I see §s the she went on
with 2
sharp tup and This
gaye her “nine” and showed her that she was right in
faking an odd
figure, nutil the last
“O7" from five
it. he man delayed marking It on the board until the

recognized signal,

on the
a quick seratch on the board
number So it went on, ligure by
Having veceived the signal for
beats, tap and slow mark, she gave
beat had passged beyond any

“Now, Lhere I1s some Kind of mark after the num-

ber,” she said. They counted to the proper place,
where he stopped by placing his chalk in position as
It walting Instructions. A mark like three duashes

coming to a point,” she added, And the test was over

Silent countiug, u more or less elaborate form, 18

sight and mind
Different
Introduced

the basis for almost all the second

reading acts for public performance sys-

tems and variations bhave been and sue-
cessfully practised, but all silent methods work upon
the sawme principle. There are several good applica-
tions, one belng the card test.

“Eight kings threatened to save

Nine fair ladies for one sick knave.”

Did they really? They certainly did, probably back
in the the of Merlin or whoever invented the first
card trick. The time honored distich affords the best
rotation and the one most casily remewmbered, traus-
lating Into

“IKight, king, three, ten, two, seven,
Nlue, five, queen, four, ace, six, knuve."

The suit 1s indicated by the manuer lo which the
card Is pleked up from the table or nelived plave on
whlch the test Is exbiblted. Thus, clubs is indicated
blindfolded “medlom  when the
draws It toward bim spades s
shown by a sharp twlst In picking up the card so
as to make an audlble scratching sound; hearts by
setting the fingers down upon the with 2
thump and diamonds by a thuwp followed by drawing
across the board as for clubs.

The dapper chap calls for some one from the au-
dlence or for the stage committes to take charge of

to the operator

across the table;

card

a pack of cards and select any elght cards. or more
if desired. These the volunteer places on the table
or inclined bourd exposed to the audience. We wii
suppose that the cands selected are 31, O, Jc, se,
411, QU, 28, AS. The operator busles himself ar.
ranging the eards, meanwhile noticlng that he has
an S—the first beat in the dlstich

“Are ready mnow?”
wWalnnn,
bt that
read—y

asks the
fmpatiently,

almost Young

bowever,

you
jmpatlentiy—not so

tempo, “‘Are—you

al—most
both begzin the silent connt

sets the
They

she
now "'

with the last sound she utiers. The operator in this
case stope her on the first beat by pleking up the
card, drawing it sharply toward himself across the
board, then holding !t up for the lnspection of the
audience. .

Of Course It's Easy.

“] wee a black card.” says the young woman, with
shameless meodaclty—'"a club. It seems to be the
elght of clubs.” Here Is another rhythmical sen-
tence, and both begio counting immediately.  The
operator has poticed thut the next card In the rota-
«{on 15 the 3, which fits {n the third beat of the
distich, there belng no king. At the third connt he
stops by laying down the 8. He¢ pleks up the 3,
thumplng gently and drasing it toward him.

“The next eard Is red.« 1 think it is the three of dia-
monds,” says the younz woman, and Instantly both
beg'n counting again. The operator finds that he has
po ten, the next card in the rotation belng the two,

.

They count sllently, “Eight klngs threatened to” .
At this point the operator stops by setting down the
three, then takes up the two with a sharp twist

“It Is a black card,” says the young woman. “It
scems to be the deuce of spades.” Both begin to
count, “Elght Kkings threatened to nine!'——,
Here the operator stops, picking up the card with a
sharp dab of his fingers aguinst the hoard.

“Red this time," says the voung woman. “T plainly
see the nine of hearts”  And so It goes, through the
list.  The price of success, according to all “mind
readers,” Is constant drill in the count. Ounce this Is
perfected occult wonders are easy

The adding of four columns of figures of four fg-
ures cach is auother clever example of what may be
done with the silent counting. A volunteer from the
audicnce the
blindfolded “medium’ adds them, down and across

=ave

writes the ligures on board, and the
The process is the same as in the bill test, the signals
belng given with taps of the cbhalk and the way in
which the fgures are written. The first signal Is
glven by the operator in drawing the line noder the
figures, A secondary code is pecessary to lndicate
the amonnt carried each time,

The usual practice in winding up this test is “mind
readiog” of figures pointed out by the operator. He
polnts Lo varlous numbers, oceasionally to a blank
spof, In succession, and the young woman calls themn
oft.  This is done by a prearranged raotation, such as
“three, nine, four, twa, nothing there, cight, one, six
uaught, two, nothing there, five, seven,” or any other
svstem.  The operator, of course, follows this mwem
tablo in pointing., He tricks at
band to il up Suppuse, for
Instance, that there happens to be no six on the bosrd.
Affewn she has identitied the “one” corred tly he turns
to the audience with o wink, ax if planning some sly
trick, tbhen writes a “sIx” In a vacaut Y
fwwediately names it and the andience
lightedly.

orized hits several

a4 gap in the rotation.

place,  She

suiiles de

The calling of figures that are pointed out by some
person from the audlence, usunally worked Ir
nection with the above, does not depend

1 con-
upon the
counting process, bt upon the qulek eye and Judg-
ment of the operator. Just as the conjurer is abie
to force n enrd, the operator must know

how to judge
where the

wavering polnter §s going to land Ly the

way the volunteer advances it A code of slgnals

: “any at all,"”
one at all” “no difference,” “take your cholee,”
athers, -

does the rest, such as “any one,” Yany

and

Another of the favorite tests which rely
memorized rotation I8 the [
The blackboard Is
Humnbered

upon a
knight's clhiess,
marked into sixty-four
left to right. The problem Is to
start the kolght anywhere and take It over the

tour in
squares,

from

board
with Its proper move, no square to he omlitted and
The oper
the square fromx
which the start Is to be made, then follows the diree
tlons of the with the chalk. It wmake
not the slightest difference where the start Is made
for the system s rotary and when the sequence I
once learned can be picked up at any point.  Then
are a number of tables,

1, 1S,

no square to be crossed more than twlee
ator permlits the audience to name

medinm”

this belng the best:—
50, 60, 54, G4, 47, 82, 15, 5, 20, 3, 0, 20, 41
» BB, 39, 24, 7, 22, 37, 438, 28, 18, 30, 45, 35, 29
21, 38, 44, 27, 51, 61, 55, 40, 23, 8, 14, 4
10, 25, 19, 34, 49, 59, 58, 63, 18, 31, 18, 6, 12, 2, 17111
If the start ghonld be made al 6, for lustance, thae
system would simply turn the corner and run on
from 11 to 1, 18, 33, & :




